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to which he adds : 

Qualis Amymone siccis errabat in agris, 
Cur premeret suinmi verticis nrna comam — 

Talis eras ; aquilamque in te taurumque tirnebam, 
Et quicquid magno de Jove fecit Amor. 

The last four lines are thus translated by Mar- 
lowe : 

Such as Amymone through the dry fields strayed 
When on her head a water pitcher laid, 
Such wert thou ; and I feared the bull and eagle, 
And whate'er Love made Jove, should thee inveigle- 
Here we have three nymphs, and four lovers 
implied — Monelaus, Paris, Neptune, and Jupiter ; 
though the omphasis at the close is clearly upon 
Jupiter. Ovid certainly knew, and Marlowe 
could not have been ignorant, that the lover of 
Amymone was Neptune : witness Ep. 19. 129- 
132 (Hero to Leander) : 

At tibi flammarum memori, Neptune, tuarum 
Nullus erat ventis impediendus amor, 

Si neque Amymone, nee laudatissima forma 
Criminis est Tyro fabula vana tni. 



Cynbwulf, Christ 930-940. 

Crashes the deep creation, while from the face of the Lord 
Rolls the billowing fire, broadening over the earth, 
Hurtling in horrible flame. Asunder the heavens are rent, 
And from the heights of the air ruin the steadfast stars. 
Then doth the sun, that erewhile shone for the joy of 

earth's children, 
Turn to the hue of blood, a blot on the face of the sky ; 
Likewise the moon, a light for mankind in the night-time, 
Plunges adown with the scattering stars, that, beaten by 

tempest, 
Fall through the furious air, and vanish in darkness. 



Albert S. Cook. 



Yale University. 



CHORLEY'S CATALOGUE OF COMEDIAS 

AND AUTOS OF FREY LOPE FELIX 

DE VEGA CARPIO. 1 

The following notes may serve to correct and 
supplement in a modest way certain details of the 
only comprehensive bibliography of the great 

1 Beedited in Eennert's Life of Lope de Vega, Glasgow, 
London, Philadelphia, 1904, pp. 419-549. 



Spanish dramatist. It is taken for granted that 
the reader has before him the more recent pub- 
lications of Professor Rennert bearing on the sub- 
ject, 2 the Academy edition of Lope's works, more 
especially Vol. xin (and in particular pp. xli-ii), 
and Restori's excellent reviews of this edition. 
Professor Rennert has made but scant use of 
modern contributions 3 to the study of the Spanish 
drama, or of Lope in particular. But surely the 
work of Farinelli, Gigas, Holberg, Martinenche, 
Menendez y Pelayo, Restori, Schwering, Stiefel, 
Te Winkel, and others, has not been wholly in 
vain ! 

The "Partes." 

It is to be regretted that Chorley's census of 
extant copies has not been extended.* Professor 
Schevill has attempted something of the kind for 

'Notes on some comedius of Lope de Vega, MLB., Jan., 
1906 ; Notes on the chronology of the Spanish drama, ibid., 
July, 1907 ; The staging of Lope de Vega's comedias, EH., 
1907 ; Spanish actors and actresses, ibid. 

3 Z «., since 1864, the date of Chorley's revision. The 
editor states, however (pp. 417-418), ''I have embodied 
the supplementary information which Chorley would have 
included, had it been available in his time." 

4 The National Library, Paris, has the following vol- 
umes, — as in the other libraries noted below, not always 
correctly catalogued : — I, Z., 1604, A., 1607 ; n, V., 
1609, M., 1610, B., 1611, A., 1611 ; in, M., 1613 ; rv, 
P., 1614; vn, M., 1617; vm, M., 1617; ix, B., 1618 ; 
x, B., 1618 ; xi, M., 1618 ; xii, M., 1619 ; xin, M.,' 
1620; xiv, M., 1620; xv, M., 1621; xvt, M., 1622 ; 
xvn, M. (F. Correa de Montenegro), 1621 ; xvni, M., 
1623; xix, V., 1627; xx, M., 1625; xxi, M., 1635; 
xxn, Z., 1630, M., 1635; xxm, M., 1638 ; xxiv, Z., 
1641 ; xxv, Z., 1647; La Vega del Parnaso, 1637. It is 
very probable that there are copies in the Mazarine and 
Arsenal Libraries. The National Library, Florence, has 
the following : I, Z., 1626 ; ra, B., 1614 ; vm, B., 1617 ; 
xi, B., 1618 ; xix, M., 1625 ; (so on title-page, but in the 
colophon we read, En Valladolid Por la viuda de Francisco 
de Cordova. A®o de MDVXXV1I) ; xx, M. 1625 ; xxi, 
M., 1635 ; xxii, M., 1635 ; xxm, M., 1638. The Maru- 
celliana has : i, V., 1609 ; n, M., 1618 ; vn, B., 1617. 
According to Teza (JREL., xi), the following are in the 
University Library of Bologna : I, V. , 1605 ; v, 1609 ; 
xiv, M., 1620 ; xx, M., 1625 (not 1623 as in Teza). 
There are, doubtless, many other copies in Italy, e. g., at 
Naples (alluded to in liestori's studies). How rich in 
Lope's dramas some of the German and Austrian libraries 
must be, maybe inferred from Julius', Munch. -Belling- 
hausen's, and Stiefel' s stray references. Finally, from 
the works of Barrera, Menendez y Pelayo, Perez Pastor 
and other Spanish scholars some idea can be formed of the 
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P. I. 6 Another cause for regret is that reference 
has not been facilitated by numbering the editions 
a, b, c, etc. 

Attention may be called to an uncut copy of P. 
XXII in the National Library, Florence. It is 
probably unique (?), and shows that the volumes, 
originally fully one-half inch wider and three- 
quarters of an inch taller, with ample margins, 
were much more stately in appearance than is 
usually supposed by those who have seen only 
dumpy, cropped copies. 

I. Z., 1604, bears in the colophon the date 
1603. This may account for Salv&'s contention 
that an edition was published at Z., 1603. — It is 
passing strange that a Salva has not noticed the 
slight change in the title-pages of two copies of 
V., 1609, in the Brit. Mus.; 1072, K. 12 reads 
incorrectly vendense, corrected in 11726. K. 3 to 
vendese. Stiefel argues for the possibility of Z. , 
1624 (noted by Barrera); ZRPh., xv, 222. 

II. Restori, in ZRPh., xxx, 226, notes an 
edition, published at Madrid, "por la viuda de 
Alonso Perez de Montalvan, 1621."— The Brit. 
Mus. has two copies of A., 1611. A., 1612 is in 
the Munich Library ; cf. Stiefel, ZRPh., xv, 223. 

III. M., 1613, is in the Royal Library, Mu- 
nich ; cf. Stiefel, ZRPh., xxm, 100, u. 

V. Chorley, doubtless, erred in assigning an 
edition to M., 1616. Tieck's copy in the Brit. 
Mus. has a defective title-page, and someone has 
written Madrid at the bottom of it. The copy is, 
however, identical, folio for folio, with the Bar- 
celona edition of 1616. Perez Pastor (Biblio- 
grajia madrileUa, n, 397), who knows the vol- 
ume only from Chorley' s reference, likewise, 
doubts its existence. 

VIII. Chorley had the Madrid edition (im- 
perfect, with parts from B.), but not that of 
Barcelona. It is this factitious volume which the 

Lope treasures in Peninsular libraries. I refrain from 
publishing here notes that I have myself made in Madrid. 
Not until something like a complete census is made, with 
accurate descriptions, will it be possible to solve certain 
outstanding difficulties in the complex bibliography of the 
greatest of Spanish dramatists. 

*RF., 1907, 331. My copy of the Antwerp edition 
might be added ; see, also, below. 



Brit. Mus. catalogue terms "another edition." 
Perez Pastor, ibid. , n, 371, doubts its existence. 

XI. Chorley had M. (imperfect), but not B. 
The Brit. Mus. has, however, a sound copy of 
M., with a new title-page ; — one whole set in the 
Brit. Mus. is redated 1667 ! 

XII. Most assuredly there were not two issues 
in this year. The two editions are identical, ex- 
cept for the shield on the title-page. Salvd, com- 
mercial bibliographer as he was, grossly exag- 
gerated when he called these editions "perfeda- 
mente diversas" ; of., also, Perez Pastor, n, 511. 

XIII. Surely it is a well-known fact that the 
Madrid edition consists of two parts and that the 
second part was approved of later than the first 
(September 19 and November 9, 1619, respect- 
ively). See, also, Perez Pastor, n, 553-4, and 
Restori, ZRPh., xxm, 432. 

XV. "Why not note, also, that in the prologue 
to the previous volume, Lope states that he had 
written 900 plays? Similar remarks are found 
in other prologues. 

XVI. The copies belonging to the Brit. Mus. 
and Chorley are more probably of the year 1622. 
The/ee de erratas is dated December 15, 1621. 
Salva had remarked that at least two copies 
changed 1621 to 1622 ; Chorley's copy has 
a manuscript title-page. It may, indeed, be 
doubted, despite Salva' s statement, whether 
there was more than one edition. The copies in 
the Brit. Mus. have the same number of folios as 
Salvd's. The copy in the Bibl. Nac, Madrid, 
described by Perez Pastor, in, 65, is dated 1621, 
but is identical in other respects with those noted 
above. As the/ee de erratas is dated December 
15, 1621, it is possible that some title-pages were 
struck off with the date 1621. 

XVII. Professor Rennert quotes Salva' s state- 
ment : "There were two issues in each of these 
years (1621, 1622)." But the work was printed 
only once. Fernando Correa de Montenegro first 
published this part in 1621. The foliation, — I 
have in mind 11726. K. 25 of the Brit. Mus.,— 
is correct up to 304 ; then come 205-212. Mean- 
while Correa died, and his widow had a new title- 
page printed bearing her name (Brit. Mus., 
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11726. K. 24). At the same time, — or before — 
the foliation was corrected up to 310 (followed 
incorrectly by 211). Salva, notes that the Viuda 
de Martin's edition was identical line for line, and 
that the last folio was wrongly numbered 212. 
Barrera erred in stating that the Brit. Mus. and 
Chorley (and Labouchere?) had editions of 1621 
published by the Viuda de Alonso Martin. Did 
this mistake originate with Chorley ? 

XVIII. Salva' s statement that he had an edi- 
tion dated 1622 is corroborated by Perez Pastor's 
reference to a copy in the National Library, Ma- 
drid. The tasa was signed December 6, 1622. 
The Brit. Mus. has the 1623 edition, but not that 
of 1625, which probably does not exist. 

XIX. There is no proof of the existence of a 
1623 edition. The Brit. Mus. has not got a copy. 
Nicolas Antonio's statement alone remains ; he 
may have intended the 1625 edition. The tasa 
was signed February 27, 1624. 

XX. There are two editions (issues?) of 1625 ; 
one by the Viuda de Alonso Martin, 298 fols. 
(Brit. Mus., 11726. 1. 3). The publisher's name 
is given in the colophon. Salv£ notes the second 
edition, which is apparently identical, save that 
Juan Gonzalez's name appears at the end. Res- 
tori, however, says that Gonzalez's edition "ha 
fregi e caratteri tipografici meno belli " (ZRPA., 
xxviii, 255). It may be noted that in the 1627 
edition, Juan Gonzalez used the same shield as 
the Viuda de Martin in the edition of 1625. The 
last folio of the 1627 edition is incorrectly num- 
bered, 289 for 298 ; in one Brit. Mus. copy 
(11726. 1. 2) this has been very cleverly cor- 
rected. Although the 1625 and 1627 editions 
have the same number of folios, they are not 
identical folio for folio. 

XXII. Salva's copy of the 1630 edition 
might have been noted. The Brit. Mus. (1072. 
k. 3) and the National Library, Paris, have 
copies of the 1635 edition with engraved title- 
pages. Other copies, including mine, have a 
printed page. 

XXIV. What evidence is there for assigning 
an edition to the year 1632 ? 

XXV. 1640 ? q. Stiefel, ZBPL, xv, 222-3. 



COMEDIAS. 6 

Acertar errando. Chorley observes in his suetta, 
that this is a mature work, — one gets a somewhat 
different impression from the Rennert-Chorley 
note. The repeated attacks on culteranismo (fols. 
10, 11, etc.) and the full development of the 
gracioso, are indicative of a comparatively late 
date of composition. The conjecture may be 
hazarded that El embaxador fingido, referred to 
in the closing verses, is a contemporary play, not 
necessarily written by Lope himself. Is Acertar 
errando the same comedia as Acertar por yerro ? 
Cf. Bestori, Piezas de tttulos . . ., p. 189. 

As an example of the inaccuracies which mar 
Professor Bennert's compilations, it may be noted 
that in his edition of Chorley' s bibliography (p. 
491) he, or Chorley, states that Acertar errando 
is not in Seis comedias de Lope de Vega Carpio, 
Lisbon, 1603. Professor Rennert even charac- 
terizes the statement, as made in the Gatahgo de 
las piezas . . . en la Biblioteca nacional, as " mere 
conjecture." So it is, but in his Notes on the 
chronology of the Spanish drama (1907), p. 332, 
we are again calmly informed that the play was 
" Printed in Lisbon, 1603 " (!!). 

Al pasar del arroyo, Hartzenbusch (1, 393) 
noted the allusion to an event which occurred 
Nov. 19, 1615. 

Amante agradeoido. The following reference 
(fol. 103) determines the date : 

VerS a Valencia, que es bella, 
y desde alii yre a Madrid ; 
passare a Valladolid, 
que ya esta la Corte en elk. 

The Corte was transferred January, 1601. One 
gathers that the play was written during Lope's 

•In order to economize space, the interludes, neglected 
by Chorley, and the numerous manuscripts (often late) 
in the Municipal Library, Madrid, are not indicated in 
this review. Some plays not discussed here will be re- 
ferred to later, in a chronological list of Lope's plays. 
Translations and adaptations have, likewise, been omitted 
from these notes. Only in exceptional cases are Menendez 
y Pelayo's and Bestori' s studies referred to ; they contain 
much material that ought to have been noted by Professor 
Bennert, but which would swell the present notice to un- 
pardonable proportions. Plays attributed to Mira de 
Amescua will be discussed elsewhere. 



170 



MODERN LANGUAGE NOTES. 



[Vol. xxiv, No. 6. 



sojourn in Sevilla, — possible evidence to support 
Barrera's contention that Lope was at Sevilla in 
1601 (?). 

Amantes sin amor. This play would deserve a 
detailed study. The date (1601-3) can be deter- 
mined by the following lines : 

Partiste con mil estremos 

Luego que se caso el Key (». e., 1599) 

a Italia con el Virrey 

Conde de Villalva y Lemos (fol. 10). 

Elsewhere (fol. 4 vo. ) we learn that more than a 
year had elapsed since then. This same play has 
one of many references to Ganasa, which will be 
studied in a separate article. An attempt will 
there be made to test Francesco Bartolo's state- 
ment, "Da lui (i. e., Ganasa) impararono gli 
Spagnoli a fare le loro commedie ..." Notizie 
storiche de'comiei 1780 (?), p. 249. T 

In this same play there is, finally, — and many 
other points ought to be commented upon — an 
allusion to a song, the composition of which has 
wrongly been attributed to Tirso de Molina. Lope 
quotes only the refrain : 

Pareceis molinero amor, 
y soys moledor. 

In El Hamete de Toledo (written after 1610, cf. 
below) he again quotes from it : 

Molinico porque no mueles ? 
Porque me beuen el agua los bueyes. 

Francisco de Torillo y Figueroa later expanded it 
into letrilla, Pareceis molinero, amor . . . (Bivad. , 
xui, 75). 8 

Amar, servir y esperar. Alludes (fol. 56) to 
Guadalcaca's defense of Peru against the Dutch 
and English. He was viceroy 1621-8. Kubens, 
who was in Madrid in 1628 (also in 1605), is 
referred to (fol. 52). 

Amar sinsaberaquien. Written after 1604-5 : 

' Since writing the above, there has appeared Cotarelo 
y Mori's article on Ganasa in the Revista de Archivos, July- 
August, 1908. None of the many allusions to Ganasa in 
Lope's dramatic works are noted ; nor has Sr. Cotarelo 
called attention to a speech in Lope's El genoues liberal, 
written in the Bergamask dialect. 

8 See, also, Acad., xn, xcv. 



Don Quixote de la Mancha 

(Perdone Dios a Cervantes) 9 

Fue" de los extra vagantes 

Que la cor6nica ensancha (Rivad., 444). 

As Madrid was the capital of Spain, the comedia 
was, moreover, composed after 1606. It has 
been edited by Kressner (1901). 

Amigo (El) hasta la muerte. This is only the 
first part : 

Aqui se quede 
Por hoy la primera parte 
Del amigo hasta la muerte. 

It ought to have been noticed that the first and 
last lines of the manuscript in the National 
Library, Madrid, are entirely different. Is this 
copy the missing second part ? 

Amistad y Obligation. Chorley noted, in his 
suelta, that this play belongs to Lope's most 
mature period, ' ' siendo muy riea en lo dramdtico, 
y defelicisima hechura en euanto al esHlo." 

Amor eon vista. Is there a reference to this 
comedia in El guante de DofUx Blancal We 
read there : 

DoHa Blanca. 
Pudiendo buscar modo 
Para vernos de noche con secreto? 

Rey (ap.). 
Ni amor con vista ni galan discreto ; — 

(Rivad., 25c.) 

Amor enamorado. Played, and doubtless writ- 
ten, in 1635 ; so says Wurzbach (not an author- 
ity) in Lope und seine Komodien, p. 136. Me- 
nendez y Pelayo, Acad., vi, Ixxvi, states that it 
must be one of the last plays of our author. In 
fact, from the opening lines of Act in and the 
reference to the Buen Betiro, one would, at least, 
infer that it was composed during, or after, 1632. 

Amor secreto hasta celos. The closing verse 
gives the title, Secreto amor hasta zelos. 

Angelica en el Catay. Acad., xni. 

Anzuelo (El) de Fenisa. Triguero's adapta- 
tion is entitled Iju Buscona 6 El Anzuelo de Fenisa. 

'It does not necessarily follow from the second line that 
Cervantes was dead. Lope de Vega's relations with Cer- 
vantes will be discussed elsewhere. Professor Eennert has 
not even compiled all that he might have found on the 
matter at second-hand I 
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Arauco domado. Written not long before 1625 ; 
cf. Men&idez y Pelayo, Acad., xn, clxxii. 

Argel (El) fingido y renegado de amor. The 
play is cited in P. Note, also, the reference in 
El Pelegrino , . . ed. Obras sueltas, v, 463. 

Atalanta (La). May be Adonis y Venus ; cf. 
Kestori, ZBPh., xxm, 451. 

Ausente (El) en el lugar. This play contains 
one of many references to La bella vwlmaridada, 
which was, however, a popular phrase, as well as 
the title of Lope's play. 

Buena guarda (La). Two verses of the work 
occur in other contemporary comedias (cf. Mira's 
El Esclavo del demonio, 1. 301 ; also, El Diablo 
predicador, ed. Bivad., p. 331c). Lope's ver- 
sion is : 

Considered que hay infierno, 

Muerte y vida, pena y gloria (Bivad., 337). 

Caballero (El) del milagro. The title at the 
close is, El (not y) arrogante Espaftol. This same 
title occurs within the play. According to Pro- 
fessor De Haan (An outline of the history of the 
novela picaresca in Spain, p. 21), it was Agustin 
de Eojas' Elviaje entretenido (1603) that brought 
the expression Caballero del milagro into vogue. 
Lope's play must have been written, therefore, 
about 1603, — it is cited in P. 

( To be continued. ) 



Milton A. Buchanan. 



University of Toronto. 



A POEM ADDRESSED TO ALEXANDRE 
HARDY. 

In spite of the numerous and patent defects in 
most of Hardy's work, his importance as the first 
conspicuous writer of popular dramas in modern 
France continues to give value to any contri- 
bution concerning his life or his plays, especially 
as documents known to refer to him are exceed- 
ingly few and brief. I would therefore call atten- 
tion to a poem that has been neglected even by 
M. Rigal, who has written the authoritative biog- 
raphy of Hardy. It is addressed to the play- 



wright by his contemporary, Isaac Du Ryer, 
author of occasional poems published under the 
titles of Temps perdu 1 and Les Heures derobees.* 
The poem, found on pages 29-30 of the latter 
work, runs as follows : 

Aii Sieur Hardy. 
Assez longtemps et trop souuent 
De tes escris l'on a fait conte, 
Souffre, Hardy, doresnauant 
Qu'une ieunesse te surmonte 
Et quelque grands labeurs que tu mettes au iour 
Quelle [sic] ofiusque ta gloire, et paroisse a son tour. 

Excuse moy si ie te dis, 
Bien que tu sois une merueille, 
Que leurs beaux vers dont tu mesdis 
Plus que les tiens charment l'oreille, 
Tes vers sont un plain chant ordinaire et commun, 
Et les leurs un concert qui rauit un chacun. 

Mais ce n'est pas moy seulement, 
Qui suis pour eux, et qui les loue, 
Tous ont le mesme sentiment, 
Et le plus critique l'aduoue, 
Toy mesme par ton fiel, ta rage et ta douleur, 
Tu tesmoigne [sic] quelle est leur force et leur valeur. 

Mais pourquoy ces ieunes esprits 
Ne seront-ils cheris des Muses? 
As-tu seulleur mestier appris? 
Sont-elles dans toy seul infuses ? 
Non, non, Hardy, crois-moy sans plus estre enuieux 
Qu'elles cherissent plus les ieunes que les vieux. 

As the only copy of the Heures derobees that I 
have been able to find shows neither permission to 
print nor achevi d'imprimer, I cannot assign the 
collection an earlier date than 1633, but it is cer- 
tain that the poems were written before October, 
1632, as Hardy is known to have been dead at 
that time. 8 Two poems of the collection were 
written after October 28, 1628, for they celebrate 
Richelieu's capture of La Rochelle. All were 
probably composed later than 1624, for otherwise 
they would have been apt to appear in the Temps 
perdu, the last edition of which came out in that 
year. These facts, taken in connection with the 
references to Hardy's old age and the success of 
his young dramatic rivals, make 1630-32 the 
most probable dating for the poem, 

For it was only towards 1630 that Hardy was 
surpassed in popularity by a band of young dram- 

1 Paris, 1609 (second edition), 1610, 1624. 
s Paris, 1633. There is a copy in the Bibliotheque de 
1' Arsenal. 
3 Cf. Bigal, Alexandre Hardy, p. 38, Paris, 1889. 



